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theorized historically. The work of Maurice 
Blanchot and Walter Benjamin helps locate the 
moral and political force of noir as it relates to 
cinema spectatorship and historical experience as 
defined by the fascinating image. 
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cus: Teaching 9/11. 43.2 (winter 2004): 109-15. 
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ing of post-World War I heterosexual paradigms, 
and citations to gay, lesbian, and queer figures. 
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cinema” has been put since the inception of punk 
rock, the concept, as reimagined in this essay, 
denotes an identifiable aesthetic, bolstered by a 
correlative economics. Adherents of this model 
demand of cinema what punks have demanded 
of music—that it encourage production, in any 
medium. Punk cinema employs an open, writerly 
aesthetic, engages with history, and critiques its 
own commodification. It can be negatively de- 
fined as non-Hollywoodized, where a Hollywood 
aesthetic demands a closed, readerly text uncon- 
cerned with history and obfuscating its position 
within the relations of production. Punk films, 
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The Birth of a Nation (1915) is a landmark in the 
development of the feature film and in the his- 
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period. This article proposes that the corrective 


Cinema Journal 43, No. 4, Summer 2004 


for our current perspective on Birth of a Nation 
is that we more thoroughly study how the tech- 
niques of feature film inscribe and underwrite 
dominant racial ideologies. 
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